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Materiality (n):

1. material nature or quality
2. something material

Material (adj):

1. formed or consisting of matter; 
physical; corporeal

2. relating to, concerned with, or 
involving matter

3. pertaining to the physical rather than 
the spiritual or intellectual aspect of 
things

Thick Map Examples: Physical Border Fence, 
Artistic Interventions (muralism, monuments, 
exhibits), etc.

THICK MAP: 
IMMATERIALITY OF THE MACRO FRONTIER

Immateriality (n):

1. state or character of 
being immaterial

Immaterial (adj):

1. not material; incorporeal; 
spiritual

Thick Map Examples: Natural 
Environments, Borderlands, 
Fandango at the Wall, etc.
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THICK MAP
● Geographic Context: snapshot of urban sprawl of downtown Tijuana vs. restrictive zoning of San Diego along 

10km of the border wall
● Cartographic Argument: mapping material and immaterial resistance at the border, which creates distinct 

forms of artistic interventions 
○ Layers: 1) Urban Density (Roads & Materials), 2) Sonic Narratives, 3) Artistic Interventions
○ Approach: Site visit to Tijuana - San Ysidro and Otay Border Crossings, downtown, and Las Playas
○ Methods: Photography, Podcasting, Thick Mapping, Research of Artistic Interventions
○ Guiding Questions: 1) What has been the role of artistic interventions in Tijuana?, 2) What is the role of 

art in addressing border issues?, 3) What is the future of popular art?
● Invisible Walls (Immaterial): 

○ Natural Environments (Ocean, Mountains, Estuary, etc.) 
○ Borderlands 
○ Zoning
○ Militarization/Surveillance

● Pockets of Resistance: 
○ Fandango at the Wall *immaterial
○ Musical Expression/Interventions *immaterial
○ Las Playas Environmental Exhibit *material
○ Muralism at the Border (exemplified by Playas #MURALDELAHERMANDAD) *material
○ Liminality/Hybridity of the borderlands (gray space/third nation) *immaterial
○ Original Border Obelisques *immaterial

● Style/Aesthetics: Positive vs. Negative space to reflect Materiality vs Immateriality; Invocation of mosaic and 
arterial motifs, Distortion of urban fabric 



SITE VISIT PHOTOS - Playas de Tijuana



PODCAST

● Main Concept/Sonic Argument: Migration of people and the musical evolution of the genre 
of Corridos; serves as an immaterial resistance to the US-Mexico Border

● Structure/Methods: This clip begins and ends with El Corrido de Joaquin Murrieta, one of 
the first Californian corridos, following the 1848 Treaty of Guadalupe Hidalgo.
○ Corrido de Joaquin Murrieta, Los Madrugadores, 1934
○ Paso del Norte, Los Broncos de Reynosa, 1971
○ Contrabando y Traición, Los Tigres del Norte, 1974
○ Corrido de Joaquin Murrieta, Lorenzo de Monteclaro, 2007
○ Spotify Playlist

● Style/Aesthetic Choice: sonic, temporal narrative explored in a radio mix of Corridos

https://open.spotify.com/playlist/1sRKI5B6jRDzoAGCsgGon5?si=115b841a514c4bdb
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