
PICTURE OF TONGVA SPEAKER. 
Orderrrrrrrr! We shall now call the 
2nd witness....

....THE PRINCE OF THE PARK! A man rolls into court 
literally..a Prince to be exact

(How do we feel about putting in a collaged Drake when he
was in Degrassi?)

APPLAUSE text//emoji symbol from 
this corner

IMAGE OF DRAKE DASHING FROM 
POLICE PIG AND HIPSTER ZOMBIE?

Flashback text is Drake recounting his ordeals with the 
police and gentri�ers//drug seekers

STERN PICTURE OF MACARTHUR EITHER STRAING 
STRAIGHT AT THE LEFT PANEL OR STRAIGHT AT 
THE READER (NEEDS TO BE THE SAME DIRECTION 
THAT THE LAST PANEL IS STARING AT.

SIR KHRISTIAN TEXT BUBBLE 

ZOOMED UP IMAGE OF KHRISTIANS EYES 
PROHIBITION SIGNS ARE ENCIRCLING TIRED./RESTLESS PAIR OF EYES
TWO POLICE PIGS MIRRORED TOWARDS EACH OTHER BY THE EDGE OF THE PANEL SIDE FRAMES
(FROM SIDES TO CENTER: PIGS->SIGNS-> EYES. SIDE BLOCKS ARE IN EACH CORNER DESCRIBING 
HIS ORDEALS
Drama is him being given a citation by the pigs for blocking the sidewalk because of 
planters 41.18 Sit Lie law & Attempt a 56.11 for his bulky items. 

CHAPULIN 
COLORADO ESTE 
CUENTO SE A 
ACABADO  

Wait... is this... NOOOOOOOOOOOO!

What happened?

SEE THE TRIAL 
IN THE COURT 
OF TONGVA!

THE PRICE
THAT WAS
PAID FOR
YOU!
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YOU!

Utilizing ethnographic field methods, we engage in participant-observation in MacArthur Park. We 
record our observations and community narratives using field notes and photography cartography. In 
doing so, we contextL@s Signist@s’ play with the question of how semiotics (symbols, icons 
and index) both legislate the bodies present in the MacArthur Park space as well as how the 
signs are defined through an intersubjective field. The ThickMap’s focus on semiotics used to 
divide & police as well as resist & unite peoples’ bodies in the space within the park’s east 
side along Alvarado Ave and on the streets bounding it. The base map, a photo collage of 
texts governing bodies in the park (laws, signage, etc) creates the “field” of the street grid, 
giving us a recognizable place in Los Angeles while remaining abstract. Bodies are delineat-
ed from photographs to bring to the fore the way posture, proxemics, and groups are 
arranged. The delineations evolve into fluid symbols that are illustrated to show the distribu-
tion and movement of people. We reference sites of social injustice through the fotonovella of 
the map. Our Thick Map interrogates how the arrangement of community members challeng-
es and reinforces the meaning of the signs within MacArthur park.

ualize the embodied practices and collective memories  of the community through the lens of mem-
bers. Bridging the relevance of the contextualized practices and collective  memories, in application 
to the map project we will draw on the strength of Yosso’s (2007) Cultural Wealth Model to elevate 
resistance to the regulation of bodies in space. To represent the innovative ways the MacArthur Park 
Community creates their own embodied system of semiotics through the negotiation of space, sign 
and bodies, we highlight the counter-discourse that is culturally produced by bodies inhabiting 
space and resisting the structures established by the state’s panopticonic gaze. We draw from 
Pierce’s Sign Theory of semiotics and expand on a post-structuralist interpretation of semiotics that 
are co-negotiated through embodied cultural practices.

Using a form of magical realism, our narrative focuses on a set of characters based in the Royal Court 
of MacArthur Park. The plot centers around moments of spatial injustices where the text of the sign 
and law is brought into contact with the semiotics of the bodies in space. Representing the often 
overlooked histories of the land, we incorporate characters from the indigenous Tongva community, 
General of The Army Douglas MacArthur and the contemporary MacArthur Park community to 
perpetuate a counter-narrative that speculates an alternative future inspired by notions of Afro-Indig-
enous Futurism within the context of Los Angeles’ multicultural landscape. This drama is derived 
from gathered histories and collective memories but will also take creative liberty with the narrative. 
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....THE PRINCE OF THE PARK! ABLACK MAN NAMED 
PRINCE STROLLS INTO COURT AND TAKES A STAND. 
HE SWEARS TO TELL THE  THE WHOLE TRUTH!

Those black guys 
 are making 

me feel 
unsafe. 

In the name of  
MacARTUR Park, 
You are going  
to jail!

OF EVENTS . MACARTHUR PROCLAIMS  INNONCENCE !

Cops are here  
to protect and 
serve.  We  have 
a duty!

PRINCE RECALLS  HOW  A WOMAN TELLS THE COPS THAT
 “THEY” ARE ALWAYS AT THE PARK HARASSING HER.
THE COPS GATHER EVIDENCE TO ARREST PRINCE AND 
HIS FRIENDS FOR SITTING  WHILE BEING BLACK.
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of MacArthur Park. The plot centers around moments of spatial injustices where the text of the sign 
and law is brought into contact with the semiotics of the bodies in space. Representing the often 
overlooked histories of the land, we incorporate characters from the indigenous Tongva community, 
General of The Army Douglas MacArthur and the contemporary MacArthur Park community to 
perpetuate a counter-narrative that speculates an alternative future inspired by notions of Afro-Indig-
enous Futurism within the context of Los Angeles’ multicultural landscape. This drama is derived 
from gathered histories and collective memories but will also take creative liberty with the narrative. 
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and bodies, we highlight the counter-discourse that is culturally produced by bodies inhabiting 
space and resisting the structures established by the state’s panopticonic gaze. We draw from 
Pierce’s Sign Theory of semiotics and expand on a post-structuralist interpretation of semiotics that 
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Utilizing ethnographic field methods, we engage in participant-observation in MacArthur Park. We 
record our observations and community narratives using field notes and photography cartography. In 
doing so, we contextL@s Signist@s’ play with the question of how semiotics (symbols, icons 
and index) both legislate the bodies present in the MacArthur Park space as well as how the 
signs are defined through an intersubjective field. The ThickMap’s focus on semiotics used to 
divide & police as well as resist & unite peoples’ bodies in the space within the park’s east 
side along Alvarado Ave and on the streets bounding it. The base map, a photo collage of 
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giving us a recognizable place in Los Angeles while remaining abstract. Bodies are delineat-
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the map. Our Thick Map interrogates how the arrangement of community members challeng-
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General of The Army Douglas MacArthur and the contemporary MacArthur Park community to 
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Utilizing ethnographic field methods, we engage in participant-observation in MacArthur Park. We 
record our observations and community narratives using field notes and photography cartography. In 
doing so, we contextL@s Signist@s’ play with the question of how semiotics (symbols, icons 
and index) both legislate the bodies present in the MacArthur Park space as well as how the 
signs are defined through an intersubjective field. The ThickMap’s focus on semiotics used to 
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texts governing bodies in the park (laws, signage, etc) creates the “field” of the street grid, 
giving us a recognizable place in Los Angeles while remaining abstract. Bodies are delineat-
ed from photographs to bring to the fore the way posture, proxemics, and groups are 
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the map. Our Thick Map interrogates how the arrangement of community members challeng-
es and reinforces the meaning of the signs within MacArthur park.

ualize the embodied practices and collective memories  of the community through the lens of mem-
bers. Bridging the relevance of the contextualized practices and collective  memories, in application 
to the map project we will draw on the strength of Yosso’s (2007) Cultural Wealth Model to elevate 
resistance to the regulation of bodies in space. To represent the innovative ways the MacArthur Park 
Community creates their own embodied system of semiotics through the negotiation of space, sign 
and bodies, we highlight the counter-discourse that is culturally produced by bodies inhabiting 
space and resisting the structures established by the state’s panopticonic gaze. We draw from 
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to protect and 
serve.  We  have 
a duty!

PRINCE RECALLS  HOW  A WOMAN TELLS THE COPS THAT
 “THEY” ARE ALWAYS AT THE PARK HARASSING HER.
THE COPS GATHER EVIDENCE TO ARREST PRINCE AND 
HIS FRIENDS FOR SITTING  WHILE BEING BLACK.

SILENCE IN 
THE COURT!!

NOT PEOPLE!

INVOKING THE POWER OF THE FOURTH 
AMENDMENT, CHRISTIAN DEFENDS HIS 
RIGHT TO HIS PROPERTY AND HIS HOME



PICTURE OF TONGVA SPEAKER. 
Orderrrrrrrr! We shall now call the 
2nd witness....

....THE PRINCE OF THE PARK! A man rolls into court 
literally..a Prince to be exact

(How do we feel about putting in a collaged Drake when he
was in Degrassi?)

APPLAUSE text//emoji symbol from 
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Flashback text is Drake recounting his ordeals with the 
police and gentri�ers//drug seekers

STERN PICTURE OF MACARTHUR EITHER STRAING 
STRAIGHT AT THE LEFT PANEL OR STRAIGHT AT 
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PROHIBITION SIGNS ARE ENCIRCLING TIRED./RESTLESS PAIR OF EYES
TWO POLICE PIGS MIRRORED TOWARDS EACH OTHER BY THE EDGE OF THE PANEL SIDE FRAMES
(FROM SIDES TO CENTER: PIGS->SIGNS-> EYES. SIDE BLOCKS ARE IN EACH CORNER DESCRIBING 
HIS ORDEALS
Drama is him being given a citation by the pigs for blocking the sidewalk because of 
planters 41.18 Sit Lie law & Attempt a 56.11 for his bulky items. 
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Utilizing ethnographic field methods, we engage in participant-observation in MacArthur Park. We 
record our observations and community narratives using field notes and photography cartography. In 
doing so, we contextL@s Signist@s’ play with the question of how semiotics (symbols, icons 
and index) both legislate the bodies present in the MacArthur Park space as well as how the 
signs are defined through an intersubjective field. The ThickMap’s focus on semiotics used to 
divide & police as well as resist & unite peoples’ bodies in the space within the park’s east 
side along Alvarado Ave and on the streets bounding it. The base map, a photo collage of 
texts governing bodies in the park (laws, signage, etc) creates the “field” of the street grid, 
giving us a recognizable place in Los Angeles while remaining abstract. Bodies are delineat-
ed from photographs to bring to the fore the way posture, proxemics, and groups are 
arranged. The delineations evolve into fluid symbols that are illustrated to show the distribu-
tion and movement of people. We reference sites of social injustice through the fotonovella of 
the map. Our Thick Map interrogates how the arrangement of community members challeng-
es and reinforces the meaning of the signs within MacArthur park.

ualize the embodied practices and collective memories  of the community through the lens of mem-
bers. Bridging the relevance of the contextualized practices and collective  memories, in application 
to the map project we will draw on the strength of Yosso’s (2007) Cultural Wealth Model to elevate 
resistance to the regulation of bodies in space. To represent the innovative ways the MacArthur Park 
Community creates their own embodied system of semiotics through the negotiation of space, sign 
and bodies, we highlight the counter-discourse that is culturally produced by bodies inhabiting 
space and resisting the structures established by the state’s panopticonic gaze. We draw from 
Pierce’s Sign Theory of semiotics and expand on a post-structuralist interpretation of semiotics that 
are co-negotiated through embodied cultural practices.

Using a form of magical realism, our narrative focuses on a set of characters based in the Royal Court 
of MacArthur Park. The plot centers around moments of spatial injustices where the text of the sign 
and law is brought into contact with the semiotics of the bodies in space. Representing the often 
overlooked histories of the land, we incorporate characters from the indigenous Tongva community, 
General of The Army Douglas MacArthur and the contemporary MacArthur Park community to 
perpetuate a counter-narrative that speculates an alternative future inspired by notions of Afro-Indig-
enous Futurism within the context of Los Angeles’ multicultural landscape. This drama is derived 
from gathered histories and collective memories but will also take creative liberty with the narrative. 
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tion and movement of people. We reference sites of social injustice through the fotonovella of 
the map. Our Thick Map interrogates how the arrangement of community members challeng-
es and reinforces the meaning of the signs within MacArthur park.

ualize the embodied practices and collective memories  of the community through the lens of mem-
bers. Bridging the relevance of the contextualized practices and collective  memories, in application 
to the map project we will draw on the strength of Yosso’s (2007) Cultural Wealth Model to elevate 
resistance to the regulation of bodies in space. To represent the innovative ways the MacArthur Park 
Community creates their own embodied system of semiotics through the negotiation of space, sign 
and bodies, we highlight the counter-discourse that is culturally produced by bodies inhabiting 
space and resisting the structures established by the state’s panopticonic gaze. We draw from 
Pierce’s Sign Theory of semiotics and expand on a post-structuralist interpretation of semiotics that 
are co-negotiated through embodied cultural practices.

Using a form of magical realism, our narrative focuses on a set of characters based in the Royal Court 
of MacArthur Park. The plot centers around moments of spatial injustices where the text of the sign 
and law is brought into contact with the semiotics of the bodies in space. Representing the often 
overlooked histories of the land, we incorporate characters from the indigenous Tongva community, 
General of The Army Douglas MacArthur and the contemporary MacArthur Park community to 
perpetuate a counter-narrative that speculates an alternative future inspired by notions of Afro-Indig-
enous Futurism within the context of Los Angeles’ multicultural landscape. This drama is derived 
from gathered histories and collective memories but will also take creative liberty with the narrative. 
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record our observations and community narratives using field notes and photography cartography. In 
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and index) both legislate the bodies present in the MacArthur Park space as well as how the 
signs are defined through an intersubjective field. The ThickMap’s focus on semiotics used to 
divide & police as well as resist & unite peoples’ bodies in the space within the park’s east 
side along Alvarado Ave and on the streets bounding it. The base map, a photo collage of 
texts governing bodies in the park (laws, signage, etc) creates the “field” of the street grid, 
giving us a recognizable place in Los Angeles while remaining abstract. Bodies are delineat-
ed from photographs to bring to the fore the way posture, proxemics, and groups are 
arranged. The delineations evolve into fluid symbols that are illustrated to show the distribu-
tion and movement of people. We reference sites of social injustice through the fotonovella of 
the map. Our Thick Map interrogates how the arrangement of community members challeng-
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Pierce’s Sign Theory of semiotics and expand on a post-structuralist interpretation of semiotics that 
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overlooked histories of the land, we incorporate characters from the indigenous Tongva community, 
General of The Army Douglas MacArthur and the contemporary MacArthur Park community to 
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Utilizing ethnographic field methods, we engage in participant-observation in MacArthur Park. We 
record our observations and community narratives using field notes and photography cartography. In 
doing so, we contextL@s Signist@s’ play with the question of how semiotics (symbols, icons 
and index) both legislate the bodies present in the MacArthur Park space as well as how the 
signs are defined through an intersubjective field. The ThickMap’s focus on semiotics used to 
divide & police as well as resist & unite peoples’ bodies in the space within the park’s east 
side along Alvarado Ave and on the streets bounding it. The base map, a photo collage of 
texts governing bodies in the park (laws, signage, etc) creates the “field” of the street grid, 
giving us a recognizable place in Los Angeles while remaining abstract. Bodies are delineat-
ed from photographs to bring to the fore the way posture, proxemics, and groups are 
arranged. The delineations evolve into fluid symbols that are illustrated to show the distribu-
tion and movement of people. We reference sites of social injustice through the fotonovella of 
the map. Our Thick Map interrogates how the arrangement of community members challeng-
es and reinforces the meaning of the signs within MacArthur park.
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divide & police as well as resist & unite peoples’ bodies in the space within the park’s east 
side along Alvarado Ave and on the streets bounding it. The base map, a photo collage of 
texts governing bodies in the park (laws, signage, etc) creates the “field” of the street grid, 
giving us a recognizable place in Los Angeles while remaining abstract. Bodies are delineat-
ed from photographs to bring to the fore the way posture, proxemics, and groups are 
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are co-negotiated through embodied cultural practices.

Using a form of magical realism, our narrative focuses on a set of characters based in the Royal Court 
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and law is brought into contact with the semiotics of the bodies in space. Representing the often 
overlooked histories of the land, we incorporate characters from the indigenous Tongva community, 
General of The Army Douglas MacArthur and the contemporary MacArthur Park community to 
perpetuate a counter-narrative that speculates an alternative future inspired by notions of Afro-Indig-
enous Futurism within the context of Los Angeles’ multicultural landscape. This drama is derived 
from gathered histories and collective memories but will also take creative liberty with the narrative. 

Order!!!!We shall 
now call the  
2nd  
witness.

....THE PRINCE OF THE PARK! ABLACK MAN NAMED 
PRINCE STROLLS INTO COURT AND TAKES A STAND. 
HE SWEARS TO TELL THE  THE WHOLE TRUTH!

Those black guys 
 are making 

me feel 
unsafe. 

In the name of  
MacARTUR Park, 
You are going  
to jail!

OF EVENTS . MACARTHUR PROCLAIMS  INNONCENCE !

Cops are here  
to protect and 
serve.  We  have 
a duty!

PRINCE RECALLS  HOW  A WOMAN TELLS THE COPS THAT
 “THEY” ARE ALWAYS AT THE PARK HARASSING HER.
THE COPS GATHER EVIDENCE TO ARREST PRINCE AND 
HIS FRIENDS FOR SITTING  WHILE BEING BLACK.

SILENCE IN 
THE COURT!!

NOT PEOPLE!

INVOKING THE POWER OF THE FOURTH 
AMENDMENT, CHRISTIAN DEFENDS HIS 
RIGHT TO HIS PROPERTY AND HIS HOME


